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Samuel Beckett
Novelist and Playwright 
(1906-1989)  
Samuel Beckett was born in Ireland on 13 April 1906 in 
Foxrock, Dublin. He is widely regarded as among the most 
influential writers of the 20th Century. He is highly regarded 
for his work as a playwright, theatre director and poet. He 
wrote much of his work in both English and in French as he 
spent most of his adult life in Paris. 

Samuel Beckett is considered to be one of the last Modernists 
and some would consider that his work fits in with early 
Postmodernism. He is also considered to be one of the key 
writers of The Theatre of the Absurd - a type of drama that 
tries to portray and emphasise the absurdity of human life 
using illogical, meaningless, and deliberately confusing action 
and dialogue - his work often taking a bleak yet comic outlook 
on human existence.

Waiting For Godot was Beckett’s first published play and 
was written first in French and completed in 1949 and was 
premiered in Paris at the Theatre De Babylon in January 1953.  
Beckett then translated the play into English and it has since 
been performed all over the world. 

Samuel Beckett wrote many plays, poems and novels and was 
awarded the 1969 Nobel Prize for Literature. Beckett died on 
22 December 1989 in Paris at the age of 83. 

Ever tried. 
Ever failed. 
No matter. 
Try Again. 
Fail again.
Fail better.
SAMUEL BECKETT
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 BRIAN COX
 VLADIMIR

Royal Lyceum Theatre Appearances
A Servant O’ Twa Maisters, Uncle Varick, The Master Builder.

Recent Theatre Appearances The Weir (Donmar Warehouse/
West End); That Championship Season (Broadway); Lolita 
(National Theatre); Rock n’ Roll (Royal Court/Broadway); 
Dublin Carol (Royal Court); Art (Broadway); Titus Andronicus 
(RSC); St Nicholas (The Gate/Broadway); Ride Down Mt. 
Morgan (Los Angeles Theatre Works); The Music Man (New 
Shakespeare Company); As You Like It (The Vaudeville 
Theatre).

Television Credits include: War and Peace, The Game, An 
Adventure Through Space and Time, On Expenses, The Day 
of the Triffids, Doctor Who, Kings, The Slap, Lost & Found, 
Scotland in a Day, Shetland, Bob Servant, Gotham, The Big C, 
The Take, The Outsiders, Deadwood, Frasier.

Film Credits include: The Autopsy of Jane Doe, The Carer, 
Pixels, The Water Horse, Forsaken, The Anomoly, Red, Red 2, 
Dog Fight, Coriolanus, Tell Tale, The Escapist, Zodiac, Running 
with Scissors, Red Eye, The Bourne Supremacy, The Bourne 
Identity, Troy, Sin, X-Men 2, The Reckoning, Adaptation, The 
Ring, L.I.E, For Love of the Game, Rushmore, The Boxer, 
Kiss the Girls, The Long Kiss Goodnight, The Glimmer Man, 
Braveheart, Rob Roy, Hidden Agenda, Manhunter and many 
more.

Awards Winner of Olivier Award for ‘Best Actor’, Titus 
Andronicus; Winner of Olivier Award for ‘Actor of the Year 
in a New Play’, Rat in the Skull; Winner of Emmy Award, 
Nuremberg; Winner of Gemini Award, Nuremberg; Winner 
of Golden Satellite Award for ‘Best Actor’, L.I.E. Outstanding 
Achievement in Film award by BAFTA Scotland.

 BILL PATERSON
 ESTRAGON

Royal Lyceum Theatre Appearances A Mongrel’s Heart, 
Cinderella, Willie Rough; The Glass Menagerie, Loot, They 
Shoot Horses Don’t They, Cry Wolf (Young Lyceum).

Recent Theatre Appearances The Vote (Donmar Warehouse); 
The Low Road (Royal Court); Misery, Death & the Maiden, 
Who’s Life is it Anyway (West End); And No More Shall We Part 
(Hampstead Theatre/ Traverse Theatre); Astonishing Archie 
(Òran Mór); Earthquakes in London, The Marriage Play, Good 
Person of Szechuan, Schweyk in the Second World War, Guys 
& Dolls (National Theatre); Ivanov (Almeida Theatre); Misery 
(Criterion); Death & the Maiden (Royal Court/Duke of York’s); 
Crime & Punishment (The Lyric Hammersmith); The Cheviot, 
the Stag and the Black Black Oil, The Games a Bogey, Little 
Red Hen (7:84 Theatre Co.); The Great Northern Welly Boot 
Show, Writer’s Cramp (Edinburgh International Festival); The 
Resistible Rise of Arturo Ui (Citizens Theatre).

Television Credits include: Churchill’s Secret; Outlander, 
Shetland, 37 Days, The Forgotten Fallen, Law and Order UK, 
Criminal Justice, Doctor Who, Little Dorrit, Sea of Souls, Foyles 
War, Wives and Daughters, The Singing Detective, Traffik, 
The Crow Road, Aufwiedersehen Pet, Smiley’s People, United 
Kingdom, The Vanishing Army, Licking Hitler.

Film Credits include: Dad’s Army, High Rise, Creation, Miss 
Potter, Bright Young Things, Richard III, Truly Madly Deeply, 
The Witches, The Adventures of Baron Munchausen, A Private 
Function, Defence of the Realm, The Killing Fields, Comfort and 
Joy.

Writing Credits include: the autobiography Tales from the 
Back Green, and the play Astonishing Archie.

Awards & Nominations Winner of the BAFTA Scotland Award 
‘Best Actor’, The Crow Road; Winner of ‘Best Actor’ at the 
Stage Awards for Acting Excellence at the Edinburgh Festival 
Fringe, And No More Shall We Part. Olivier nominated for 
Schweyk in the Second World War. Bill is a Fellow of the Royal 
Conservatoire of Scotland.

 BENNY YOUNG
 LUCKY

Royal Lyceum Theatre Appearances Hedda Gabler, As You 
Like It, Dancing at Lughnasa, Oedipus Tyrannos, Salonika, Willie 
Rough.

Recent Theatre Appearances Wallace (The Arches); Right 
Now, Unfaithful, Love with a Capital ‘L’ (Traverse Theatre); 
Macbeth (Manchester International Festival/Armory Park, 
New York); Philadelphia Here I Come! (Donmar Warehouse); 
The Resistible Rise of Arturo Ui (Chichester Festival Theatre/
West End); The Seafarer (Perth Theatre/The Lyric, Belfast); 
Dear Scotland, 27, A Christmas Carol, The Wheel, Be Near 
Me, Six Characters in Search of an Author (National Theatre 
of Scotland); Faith Fall, Moonlight & Magnolias, The Demon 
Barber, Jekyll & Hyde, Phaedre (Òran Mór); David Leddy’s Sub 
Rosa (Fire Exit Ltd.); The Grapes of Wrath (Chichester Festival 
Theatre/English Touring Company); Staircase, Address 
Unknown, Betrayed, Six Acts of Love, The Drawer Boy (Tron 
Theatre); The Crucible, A View from the Bridge, Hobson’s Choice 
(The Touring Consortium); The Iceman Cometh (Old Vic).

Television Garrow’s Law, Waking the Dead, Spooks, Playing 
the Field, Between the Lines, Tell Tale Hearts, Talk to Me, 
Coronation Street, Boon, The Bill, Doctor Finlay, Taggart.

Awards Winner of The Stage Award for Acting Excellence, 
Unfaithful
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 JOHN BETT
 POZZO

Royal Lyceum Theatre Appearances Mrs Warren’s Profession, 
A Christmas Carol, As You Like It, Blithe Spirit, Rough Crossing, 
School For Wives, Three Sisters, Macbeth, Accidental Death of 
an Anarchist, The Marriage, Cinderella;
Finn Macool, Two Gentlemen of Verona (Young Lyceum).

Directing and Writing Credits Writer’s Cramp, A Tale of 
Hoffmann, Rob Roy; Goodbye Ruby Tuesday (Young Lyceum).

Recent Theatre Appearances Uncle Vanya (West Yorkshire 
Playhouse); The Devil Masters (Traverse Theatre); Dalgety 
(Theatre Uncut/Young Vic); The Drawer Boy (Finborough 
Theatre); Enquirer, The Bacchae (National Theatre of 
Scotland); Hamlet, Liberty, We the People, Love’s Labour’s 
Lost, In Extremis, Antony and Cleopatra (Shakespeare’s Globe); 
The Tobacco Merchant’s Lawyer, Genesis Rock, Laughing at the 
Fuhrer (Òran Mór); The Government Inspector (Communicado); 
Translations (Citizens Theatre); Damages (Bush Theatre); 
Remembrance of Things Past (National Theatre).

Directing and Writing Credits The Kist (Scotland and New 
York); Para Handy (Scottish Tour); Aunty Agatha Comes to Tea, 
Slice, Ocean Swell, According to Ben, Nighthawks, Laughing 
at the Fuhrer (Òran Mór), The Lasses (Rowan Tree); The Jolly 
Beggars, The Silver Darlings, Oh What a Lovely War, The 
Cheviot (Wildcat and Tour); Happy Medium, Best Way to Walk 
(Pavilion Theatre); The Wee Boats (Aberdeen); See That’s Her 
(Tron Theatre); and a further six shows with Dorothy Paul.

Television Credits include: Father Brown, Scotland in a Day, 
Casualty, New Town, Murder Rooms, Rab C Nesbitt, Truth or 
Dare, Vanity Fair, Rebus, Inspector Morse, Border Warfare, 
John Brown’s Body, City Lights, Upline: Rude Health, Scotch 
and Wry.

Film Credits include: Not Another Happy Ending, Tamara 
Drewe, The Golden Compass, My Life So Far, Dr Sleep, Shallow 
Grave, The Young Visiters, Britannia Hospital, Tess, Scotch 
Myths, Gregory’s Girl, First Great Train Robbery.

Awards & Nominations Winner, Best Actor, CATS Awards, 
Scenes From an Execution; BAFTA Light Entertainment Award, 
See That’s Her; Fringe First, Talk About It. Nominations 
include: Best Actor, CATS Awards, The Government Inspector; 
Off West End Awards, The Drawer Boy; Critics Circle Awards, A 
Christmas Carol.

ZAK MCCULLOUGH
A BOY

Royal Lyceum Theatre Appearances A Christmas Carol, A 
Doll’s House (co-production with National Theatre of Scotland). 
Zak is a member of Lyceum Youth Theatre (LYT) has appeared 
in annual LYT Showcase productions.

Recent Theatre Appearances The Wheel (National Theatre of 
Scotland).

Television Child’s Play safety film, Grandad Forgets TV 
commercial. 

JACK DICKSON
A BOY

Royal Lyceum Theatre Appearances A Christmas Carol. Jack 
is a member of Lyceum Youth Theatre (LYT) and has appeared 
in annual LYT Showcase productions.

Recent Theatre Appearances Jack regularly performs with 
Tweed Theatre and Shakespeare at Traquair.

MARK THOMSON
DIRECTOR

Mark has been Artistic Director at The Lyceum since 2003, 
during which time he has directed many of the Royal 
Lyceum Theatre Company’s productions including the CATS 
Award-winning The Caucasian Chalk Circle, Union, Takin’ 
Over the Asylum, Cinderella, The Marriage of Figaro, The 
Lieutenant of Inishmore; World Premieres of DC Jackson’s 
Kill Johnny Glendenning, Dark Road (co-written with Ian 
Rankin); Jo Clifford’s Every One and Faust; John Byrne’s 
Uncle Varick and his own plays A Madman Sings to the Moon, 
Pinnochio, Wondrous Flitting, Confessions of a Justified 
Sinner; Shakespeare’s Romeo & Juliet, The Winter’s Tale, 
Julius Caesar, Othello, As You Like It and The Merchant 
of Venice; Oscar Wilde’s The Importance of Being Earnest 
and Pirandello’s Six Characters in Search of an Author 
(co-production with National Theatre of Scotland/Citizens 
Theatre).

Mark was previously the Artistic Director of the Brunton 
Theatre Company from 1997 – 2002, directing 21 shows and 
winning a Herald Angel Award for his play A Mad Man Sings 
to the Moon, and a Scotsman Fringe First and Herald Angel 
for Moving Objects. Prior to that he was Assistant Director at 
the Theatre Royal Stratford East and the Royal Shakespeare 
Company and an Associate Director at Nottingham Playhouse.



MICHAEL TAYLOR
DESIGNER

Royal Lyceum Theatre Credits Faith Healer, Kill Johnny 
Glendenning, A View from the Bridge, The Cherry Orchard, The 
Price, The Man Who Had All the Luck, Living Quarters, All My 
Sons, Les Liaisons Dangereuses, Death of a Salesman.

Recent Theatre Credits The Ladykillers (West End/UK Tour); 
The Heresy of Love, Doctor Scroggy’s War, Blue Stockings, Anne 
Boleyn, All’s Well That Ends Well, In Extremis, The Winter’s Tale 
(Shakespeare’s Globe); After Electra, Shadow of a Gunman, 
John Bull’s Other Island (Tricycle); Observe the Sons of Ulster 
Marching Towards the Somme, Clever Dick, Out in the Open, The 
Awakening, My Boy Jack (Hampstead Theatre); A Christmas 
Carol (Royal & Derngate, Northampton); Sherlock Holmes 
and the Best Kept Secret (West Yorkshire Playhouse); The 
Misanthrope (Liverpool Playhouse/UK Tour); Vernon God Little 
(Arts Ed.); Nova Scotia (Traverse Theatre); Amphibians (RSC); 
Mountain Language (National Theatre, Lyttelton); Darwin 
in Malibu (Birmingham Rep); Vita/Virginia (Stuttgart); The 
Fatherland (Riverside Studios); Jazz and the Blue Kitten, The 
Attractions, Holy Days (Soho Poly).

Awards & Nominations Winner of Best Designer Award 
(Drama Magazine), The Attractions. Olivier nomination for Best 
Design, The Ladykillers.

MARK DOUBLEDAY
LIGHTING DESIGNER

Royal Lyceum Theatre Credits Time and the Conways 
(co-production with Dundee Rep)

Recent Theatre Credits Three Sisters (Tron Theatre); The 
Glass Menagerie (Dundee Rep); Woman in Mind (Dundee Rep/
Birmingham Rep); A Christmas Carol (Birmingham Rep); 
Wonderful Tennessee, A Winter’s Tale, The Daughter-in-Law 
(Crucible Theatre, Sheffield); Peter Pan (Bristol Old Vic); 
The Importance of Being Earnest (Nottingham Playhouse); A 
View from the Bridge (Liverpool Playhouse); Democracy (Old 
Vic); Little Platoons, The Knowledge (Bush Theatre); Elling 
(Trafalgar Studios).

Other Credits Include Opera: Le Nozze di Figaro, Tannhauser 
(Los Angeles Opera); Hansel & Gretel (Scottish Opera); 
Tannhauser (Teatro Real, Madrid); Pirates of Penzance, 
Iolanthe, Mikado, (Gielgud Theatre, London); Die Schuldigkeit 
des Ersten Gebots (Wilton’s Music Hall); Lysistrata (New York 
City Opera/Houston Grand Opera); La Vie Parisienne (D’Oyly 
Carte); Die Fledermaus, Orlando Finto Pazzo, Shorts, Six-Pack, 
Family Matters (Tête-à- Tête); Le Nozze di Figaro (Opera Zuid, 
Netherlands); Manon, Die Fledermaus (English Touring Opera); 
Ariande auf Naxos, Albert Herring (Aldeburgh); La Fanciulla del 
West, Norma (Opera Holland Park); Nitro (Royal Opera/BBC/
Linbury Theatre).

Awards Mark trained at the London Academy of Music and 
Dramatic Art where he won the Richard Pilbrow Prize.

STEWART CAMPBELL
ASSISTANT DIRECTOR

Recent Director Credits Director: A gender-swap adaptation 
of Crime & Punishment; 

Assistant Director Thank You (Òran Mór); The Diary of Anne 
Frank (City of Glasgow College)

Recent Theatre Credits Acting: Wasted (Govan Hill Theatre 
Group); A Lesson in Lynching, Reset Everything (Theatre 
Uncut).

Film & Radio Credits Film includes Hector. Radio includes: 
May There Always Be Sunshine, Murder Under Trust: The 
Massacre at Glencoe, To Make the Plough Go Before the Horse, 
McLevy: A Sore Convulsion.

Awards Stewart is the youngest award winner of the BBC 
Norman Beaton fellowship, his position as Assistant Director 
is generously funded by the Donald Dewar Awards.
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Samuel Beckett’s play Waiting for Godot, is written in two acts 
both of which are set on a country road by a tree.  

Act One opens, it is evening and Estragon, an old man, 
dressed like a tramp, is sitting on a low mound trying to 
remove his boot. Estragon is soon joined by a man of a similar 
age called Vladimir and as they begin to talk it is clear that 
they know each other well.  

Although it is assumed that the men once had lives out with 
this setting, it is only vaguely discussed and both men now 
appear to be homeless, weary and at times confused. They 
talk about killing themselves and contemplate why they did 
not do this years ago and with gallows humour they consider 
the possibility of doing it today. However they are waiting for 
someone they call ‘Godot’. They wait and wait and it seems 
they have been waiting forever and while they wait they share 
conversation, food and memories. 

After a while Vladimir and Estragon are joined by another 
two men, first Lucky and then Pozzo. Lucky is joined to 
Pozzo with a long piece of rope and it is clear that Pozzo is 
Lucky’s master. Lucky is made to perform ‘tricks’ for the 
entertainment of the other men. He dances and thinks out 
loud and eventually has to be stopped with force. 

Pozzo and Lucky continue their journey along the 
road and leave Vladimir and Estragon alone once 
again. However, the men are soon joined by a young
boy who seems to be a messenger from Godot. The 
boy tells Vladimir and Estragon that Godot will not 
be arriving today, but will be there tomorrow. He 
leaves, and Vladimir and Estragon decide to continue
to wait. 

There are a lot of similarities between Act One and Act 
Two - indeed Act Two is almost the same as the first. 
The tree however has sprouted leaves and Estragon 
and Vladimir chat while they wait for Godot. As in the first 
act and Pozzo and Lucky arrive,  however this time, 
Pozzo is blind and depends on Lucky to guide him and Lucky 
is now mute. Once again, after some interaction, Pozzo and 
Lucky continue on their way and soon thereafter the boy 
arrives. The boy delivers the same message that Godot will 
not make it today but will be there tomorrow. Estragon and 
Vladimir are left to wait as before. Vladimir and Estragon 
decide once more to continue, and the cycle appears to 
start again.                           

Play Synopsis 
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Impact on pupil learning: 
FEEDBACK FROM 
TEACHERS & ARTISTS
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by Peter Hall First published in The Guardian 

“I have been brooding in my bath for the last hour and have 
come to the conclusion that the success of Waiting for Godot 
means the end of the theatre as we know it.” Robert Morley, 
the famous character actor, made this prophecy in 1955. His 
generation - middle-aged -mostly endorsed his gloom. My 
generation of twentysomethings was glad.

The process began exactly 60 years ago, on January 5 1953, 
when Godot was given its first performance in a 75-seat 
theatre in Paris. France was where you went for radical 
theatre in those days. Whether it was the surrealistic images 
of Eugene Ionesco, the classical splendours of Jean-Louis 
Barrault and Madeleine Renaud, or the political philosophy of 
Jean-Paul Sartre, Paris continually outshone London.

And then came Samuel Beckett, soon to be recognised as the 
master innovator of them all. But he did not appear so at first 
- in fact, it took Godot several years to conquer. I heard of the 
play when it opened in Paris. But I am ashamed to say I did not 
see it. I had no idea that it would shortly dominate my life.

Godot returned theatre to its metaphorical roots. It challenged 
and defeated a century of literal naturalism where a room 
was only considered a room if it was presented in full detail, 
with the fourth wall removed. Godot provided an empty stage, 
a tree and two figures who waited and survived. You imagined 
the rest. The stage was an image of life passing - in hope, 
despair, companionship and loneliness. To our times, the 
images on the cinema screen are real, though they are only 
made of flickering light. Since Godot, the stage is the place of 
fantasy. Film is simile, lifelike; theatre is metaphor, about 
life itself.

In 1955, two years after the Paris premiere, I was 24 years old 
and a very lucky young man. I had been given a theatre - the 
Arts, in Great Newport Street, London - and charged to provide 
it with a play every four weeks. The resources were minimal 
and the money was not good (£7 per week and luncheon 
vouchers), but the opportunity to direct new plays (I began 
with The Lesson, the first Ionesco in Britain) and classics on a 
shoestring seemed too good to be true.

Then Godot came. In the early summer, when I was directing 
Eugene O’Neill’s Mourning Becomes Electra, I found a script 
waiting. Donald Albery, a leading West End impresario, 
informed me that he could persuade no actor to be in Godot 
and no director to direct it.

It was still running in the small theatre in Paris. Beckett had 
now translated it and Albery wondered if I would like to do the 
English-language world premiere. I ransacked my memory. 
The name was faintly familiar. There were novels, I knew, and 
I seemed to remember a connection with James Joyce. I read 
the play and decided to do it. I won’t claim that I saw it as a 
turning point in 20th century drama: that came later. And it 
certainly took a month of intensive rehearsal for me to realise 
that the play was a masterpiece. But from the very beginning, 
I thought it was blindingly original, turning the undramatic 
(waiting, doubt, perpetual uncertainty) into tense action. It was 
exquisitely constructed, with an almost musical command of 
form and thematic material. And it was very funny. It took the 
cross-talk tradition of music hall and made it into poetry.

Godot Mania
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With Mourning Becomes Electra safely launched, I set off for a 
high-minded holiday in Spain. I took the 12 volumes of Proust 
with me. I was completing volume nine when a telegram 
arrived: Mourning Becomes Electra was failing in the summer 
heat. Godot must begin at once. I returned and went straight 
into rehearsal. I have never finished Proust.

Rehearsals were, I suspect, more enjoyable for me than for 
the actors. I had found it very difficult to cast the play: actors 
were bewildered by it. Who were these people? Where did 
they come from? Where were they going? Were they clowns 
or symbols? Or just tramps? I soon felt secure in Beckett’s 
rhythms. This was real dramatic poetry, not applied but 
organic. And I wondered less and less about what the play 
meant as day followed day. It clearly meant what it said. Two 
men were waiting for Godot. Who was Godot? That would 
depend on the audience and their beliefs - or lack of them.

By the time we opened, I was confident that we had something 
special. The first night therefore came as something of a 
shock. There were cheers, but there were also what are 
known as countercheers. On the line, “Nothing happens, 
nobody comes, nobody goes. It’s awful”, a very English voice 
said loudly: “Hear! hear!” The critics next morning were not 
reassuring. Bafflement and derision were everywhere. “The 
language is flat and feeble,” said Philip Hope-Wallace in the 
Guardian. “An evening of funny obscurity,” was the Telegraph’s 
verdict. “Mr Samuel Beckett (an Irishman who used to be 
Joyce’s secretary and who writes in French, a combination 
which should make anybody smell a rat) has produced a really 
remarkable piece of twaddle.” So said the critic and columnist 
Bernard Levin.

It looked as if the play would have to close at the end of the 
week, but I begged the theatre owner to wait for the Sunday 
notices. Perhaps Godot would come, though frankly it didn’t 
seem very likely. Happily, he did - in the person of Harold 
Hobson, the critic of the Sunday Times. He found himself on 
the theatrical road to Damascus. He went on to write about 

the play for the next seven Sundays. Kenneth Tynan was 
also enthusiastic, although (unlike Hobson) it took him some 
weeks to recognise the size of the Beckett revolution. He 
wrote that the play “forced me to re-examine the rules which 
had hitherto governed the drama; and having done so, to 
pronounce them not elastic enough”. That did for a beginning.

To my amazement, Godotmania gripped London. It was 
discussed, praised, analysed and abused; cartoons were 
drawn about it, Panorama discussed it, Malcolm Muggeridge 
derided it. It was seen as an allegory of the cold war. Metaphor 
had repossessed the theatre. And the way had been made 
straight for Harold Pinter, Joe Orton, Edward Bond
and subsequent generations. 

It is often thought that 1956 and the first night of John 
Osborne’s Look Back in Anger was the reinvention of British 
theatre. It is certainly true that Osborne changed a generation. 
So out went the slim volumes of verse and the imitations of 
Lucky Jim, and the Royal Court revolution was under way. 
All this was wonderful, but faintly parochial, which Godot 
certainly was not. Look Back in Anger was a play formed by the 
naturalism of the 1930s and the cosy craft beloved of the old 
repertory theatres.

It now looks dated because it uses the convention of the well-
made play. I think also that my generation heard more political 
revolution in it than was actually there, largely because we 
needed to. 

By contrast, Waiting for Godot hasn’t dated at all. It remains 
a poetic masterpiece transcending all barriers and all 
nationalities. It is the start of modern drama. It gave the 
theatre back its potency and its poetry. And it no longer seems 
obscure. In 1997, I directed Godot again at the Old Vic. My 
16-year-old daughter was baffled by the programme material 
detailing the play’s controversial history. “What on earth is 
there to understand?” she said. “It’s perfectly clear what it is 
about. You only have to listen.” How stupid it seems now that, 
60 years ago, people denied that this play was a play. But I 

suppose new tunes are always by definition unfamiliar and 
disturbing. From that August evening in London, the play went 
everywhere. It is no exaggeration to say that it went round the 
world, and its success continues. 

At the end of 1955, the Evening Standard drama awards 
were held for the first time. Because I had directed it, I was 
a non-voting member of the judging panel when Godot was 
considered. Feelings ran high and the opposition, led by the 
conductor Malcolm Sargent, threatened to resign in high 
public dudgeon if Godot was awarded the prize for best play. 
An English compromise was worked out that changed the title 
and thus the nature of the award. It also happily ensured the 
future of the Evening Standard awards. Godot was crowned 
most controversial play of the year. It is a prize that has never 
been given since.

Copyright Guardian News & Media Ltd 2015
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The cast and crew of Waiting For Godot at the Royal Lyceum Theatre
Edinburgh, August 2015. Rehearsal photography: Aly Wight

 

Waiting For Godot In Rehearsal 
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VLADIMIR 
Vladimir can be read as the dominant one of the two central 
characters and he believes Estragon is dependent on him. For 
example, when he says that Estragon would be “nothing more 
than a heap of bones” without him. Vladimir could also be 
read as the more intellectual of the two - referring to a verse 
from the Bible to try and make sense of things. He also has a 
better memory and appears to be more logical.

ESTRAGON
Estragon can be read as the inferior of the two 
characters. He has a terrible memory, seems to need 
or want to be told what to do and needs help with 
basic tasks like removing his boots. This being said
the two men share many similarities and at times 
can seem to be interchangeable.  

POZZO 
Pozzo is proud, cruel, tyrannical and 
self-obsessed. Pozzo presents himself with 
a sort of God-like pomp - he exercises complete 
control over Lucky and even says, “he’s not 
particularly human”. However if he is God-like he 
also seems to be bogged down in the same inane
trivialities as Vladimir and Estragon. 

LUCKY 
Lucky is a dehumanised character treated more like a 
dog than a person. He is bound by a rope to his master 
Pozzo to whom he is blindly obedient. He does tricks 
and whatever he is instructed and his very name further 
strips him of his autonomy and mocks the misfortune of 
his life. 

BOY 
The boy is Godot’s messenger. The boy appears twice but does 
say that he is not the previous boy although he is identical. 
Beckett’s themes of duality and repetition are explored in part 
through this character. 

Character Breakdown 
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Waiting For Godot is an Existential play and as such it could 
be considered that the symbols used are a key elements of 
the play.

HATS  
With the exception of the boy each character has a hat and the 
way in which each character interacts with their hat conveys 
their personality making the hat a symbol of their identity. 
Throughout the play Vladimir is very much focused on his hat 
and this indicates he is the more intellectual of the two, his 
focus being around his head. Where as Estragon appears to be
more interested in his boots than his hat, perhaps indicating 
he is the least intellectual of the pair.  Perhaps 
he is the realist of the two - he has his feet on the ground.   

Lucky also has a very strong connection with his 
hat as he can only think with his hat on. As a result, Pozzo 
uses his hat to control him. It could also be said that the 
hats are used to explore the idea that uniformity comes from 
the removal of self/personality as the only time that the 
characters agree they are not wearing their hats.    

WAITING 
Throughout the play Vladimir and Estragon are waiting and 
preoccupied with how to pass the time. Through this, the 
play explores the common nature of waiting and the human 
relationship with time and could also suggest that time is 
meaningless. If one is always waiting for something to happen, 
the periods during that waiting end up being meaningless. 
Themes surrounding the meaningless of time are also 
explored through several of the characters’ inability 
to remember past events, repetition and 
nonsensical interactions.
 

DUALITY 
The entire play is bound in pairs: Vladimir and Estragon are 
bound together for what appears to be a never ending cycle of 
time. Pozzo and Lucky are actually bound together by rope and 
again appear to be interdependent on one another.  The tree 
also has a type of duality in its movement between life and 
death throughout Act One and Act Two. The plays structure in 
itself also deals in pairs, being written in two acts as opposed 
to the more traditional three. 

The theme of duality that runs through the play is intended 
to express an ambiguity of existence, time and God.  It also 
explores themes around choice and freewill, balancing choices 
that are made against ones that are not. Blind selfishness 
against unquestioning obedience, right against wrong and life 
against death. 
  

THE TREE 
The tree is the only prominent piece of the set and is the only 
part of the set that changes between Act One and Act Two. In 
Act One the tree is bare and appears lifeless. It is discussed 
that the tree is a willow that has given up weeping and is now 
dead. However in the second act the tree has a few leaves. 
This again connects to Beckett’s themes of life and death 
as well as the idea that the tree itself represents themes of 
regeneration or resurrection.   

Themes & Symbolism 
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Waiting for Godot is the first production in an eight play season 
at The Royal Lyceum Theatre, in celebration of the company’s 
50th anniversary. The season is a mix of new writing, 
contemporary and modern classics, literary adaptations, four 
world premieres and two new co-producers. 

Waiting for Godot is directed by The Lyceum’s Artistic 
Director, Mark Thomson and is designed by Michael Taylor. 
The show stars two renowned Scottish actors Brian Cox and 
Bill Paterson. Brain Cox was one of the original members of 
the theatre company and this will be his first performance 
in the theatre since 2004. Bill Paterson is also returning to 
the theatre however this will be his first performance at The 
Lyceum in 21 years.

Mark Thomson on Waiting for Godot:
“It’s a pleasure to celebrate 50 years of The Lyceum Company 
with a programme of work that combines a powerful mix of 
four world premieres with great theatre voices such as Samuel 
Beckett and Arthur Miller.  It’s particularly exciting to launch 
with original company member, Brian Cox, alongside Bill 
Paterson in Waiting for Godot.  Two great Scots in the season 
to celebrate a great Scottish theatre company that is confident, 
proud of its past, but with contemporary theatre adventure 
keeping it youthful and vigorous.“

The Lyceum’s production of Waiting for Godot is being hailed 
for its captivating cast who are a four strong ensemble. Cast 
members Brian Cox and Bill Paterson have commented on 
their past experiences at The Lyceum and their part in this 
50th anniversary production.

Brian Cox:
“It’s great, not to say a miracle, to be returning to The Lyceum 
for the 50th anniversary. I was a founding member of the 
company 50 years ago as a wet behind the ears 19-year-old. The 
Lyceum was and still remains the most formative experience of 
my theatrical life.

I was afforded the opportunity to observe and work with the 
greatest Scottish actors of their day. A formidable roll call 
that included; Duncan Macrae, Fulton MacKay, Russell Hunter, 
Una Maclean, Calum Mill and Eileen McCallum, all led by the 
visionary ahead-of-his-time, Tom Fleming.

It introduced me to the tremendous heritage of world-class 
theatre practitioners that is unique to Scottish theatre.
This anniversary production of Waiting for Godot very much 
continues that tradition with a tremendous cast and the great 
Bill Paterson.” 

Bill Paterson:
“Unlike Brian I wasn’t actually in that first 1965 production of 
The Servant o’ Twa Maisters but at least I saw a matinee on a 
day return from Glasgow! So, fifty years later, I’m honoured and 
delighted to share The Lyceum stage with him in the timeless 
masterpiece of Waiting for Godot”.

Waiting For Godot at The Lyceum 

______

PAGE 15



LIGHTING

There are two main lighting states used in The Lyceum’s 
production of Waiting for Godot. The first is a stark white wash 
across the set with a brighter panel of light marking the road 
between the only two entrances to the stage. This lighting 
state is day and the use of colour and intensity lights the 
sparseness of the stage, giving the set a cold and isolated feel. 
The second main lighting state highlights a moon rising at the 
back of the stage and the lighting drops to a dim state where 
we can just make out the action on stage. This lighting state is 
night and in this state the feeling of emptiness and isolation is 
still apparent.

COSTUME

Vladimir and Estragon are both dressed in shabby, dirty and 
dusty boots, trousers, shirts, waistcoats and jackets. They 
also both have shabby bowler hats. The two men are dressed 
to look like tramps and this emphasises their desperation, 
discomfort and hopelessness. The bowler hats are a 
throwback to the outfits of Charlie Chaplin who is thought to 
have been an inspiration to the writer Samuel Beckett. The 
hats being linked in style to the comedy of Charlie Chaplin in 
emphasise the dark ‘gallows humour’ in Beckett’s text and the 
actors physical performance. Estragon’s trousers are held up 
with a rope that is used as a prop in the second half when the 
two men consider hanging themselves.

Lucky is also dressed in similarly scruffy boots, trousers, 
shirt, hat and jacket. This is to show his status as Pozzo’s 
slave. The costume makes Lucky look downtrodden and 
hopeless.

Pozzo is dressed very differently from the other characters. 
He is wearing a smart black coat, trousers and waistcoat with 
a shirt and long riding boots. He also has a smart top hat. 
This makes Pozzo look aristocratic, wealthy and powerful and 
separates him from the others. When Pozzo arrives in the 
Second Act he has lost his hat and jacket symbolising a loss of 
status, power and control.

SET

The set is sparse. It is entirely white and consists of one 
windswept tree just off stage centre, several white rocks, one 
entrance downstage left and another entrance downstage 
right. The two entrances have a defined light path running 
between them and there are a few blades of grass appearing 
through the white around the front edges of the stage. The 
sparse white stage makes the set feel like it is in some 
unrecognizable and remote place far from familiarity and 
comfort. The place is described as like ‘nowhere’ and the 
neutral white pallet emphasises that feeling of ‘nothingness’. 
The only thing that changes in the set is the tree. In the first 
act the tree is bare and appears dead, however in the Act Two 
the tree has leaves. This shows a change in time and also 
explores themes of life and regeneration.

RIGHTS TO PERFORMANCE

It should be noted, when considering the staging of Waiting for 
Godot, the set must legally only consist of what is described 
in the original text (a tree, a mound, a road and some rocks). 
The play must also be performed in full and the text is not 
to be edited. As a result of these constraints, directors and 
designers have a very clear framework within which they must 
be creative when considering elements like colour palette and 
use of space and texture.
 

Production Notes
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‘Give or take a bowler hat, the two men could be just the kind 
of vaudeville double act on which Beckett based the parts 
of Vladimir and Estragon, although, on this showing, it’s 
impossible to tell which is the straight man and which the 
fall guy.‘
Mark Fisher, The Guardian

‘There’s a certain sense of regret from Cox and Paterson 
that their successful screen careers took them away from 
the Scottish stage and that they weren’t around to mentor 
younger actors the way Rikki Fulton or Fulton Mackay’s 
presence helped them.’  
David Pollack, The Independent

‘Cox was one of the original performers in the first 
production staged by the Royal Lyceum Theatre Company, 
founded by Tom Fleming, which has been housed in the 
theatre since 1965.’
Thom Dibdin, The Stage

‘Actors Cox (Rushmore, Zodiac, Bob Servant) and Paterson 
(Truly, Madly, Deeply, Doctor Who, Outlander) both spent the 
early years of their career at the Lyceum Theatre Company. 
In September, they’ll appear in a new version of Samuel 
Beckett’s Waiting for Godot, directed by Lyceum artistic 
director Mark Thomson.’
Yasmin Sulaiman, The List

 David Pollock, The Independent
‘Played to perfection’ 

 Mark Fisher, The Guardian
‘An electrifying start to the Lyceum’s 
50th anniversary season.’ 

Allan Radcliffe, The Times
‘Hilarious.’ 

Mark Brown, The Telegraph
‘Splendid’ 

 Joyce McMillan, The Scotsman
‘Featuring the magnificent pairing of 
Brian Cox and Bill Paterson’ 

 The Herald
‘Inspired.’

  Barry Gordon, Edinburgh Evening News
‘A masterclass in acting’

Thom Dibdin, The Stage
‘Beat-perfect’ 

Alex Eades, The List
‘Cox and Paterson are glorious.’ 

 Robert James Peacock, TV Bomb
‘It’s difficult to imagine how it could have been better done.’

 Hugh Simpson, All Edinburgh Theatre
‘Timeless Power.’ 

 Bill Dunlop, Edinburgh Guide
‘Truly unmissable.’

 Gareth Davies, The Public Reviews
‘Continues to stake its claim as a true 
classic of twentieth century drama.’ 

Press Coverage & Reviews 
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